
 
 ACCREDITATION  
 
Trevecca Nazarene University is accredited by the Commission 
on Colleges of the Southern Association of Colleges and 
Schools, 1866 Southern Lane, Decatur, Georgia  30033-4097; 
telephone 404-679-4500, to award associate’s, bachelor’s, 
master’s and doctoral degrees.  
 
Trevecca Nazarene University is an accredited institutional 
member of the National Association of Schools of Music, 
11250 Roger Bacon Drive, Suite 21, Reston, Virginia 20190; 
Telephone number 703-437-0700.   
 
Trevecca is a member of the American Association of Colleges 
of Teacher Education, Council of Independent Colleges, 
National Association of Independent Colleges and Universities, 
Association of Church Related Colleges and Universities, 
Council for the Advancement of Experiential Learning, 
Council for Christian Colleges and Universities, Tennessee 
College Association,  Tennessee Council of Private Colleges, 
Tennessee Institute of Private Colleges, Christian Stewardship 
Association, and Tennessee Independent College and 
University Association. 
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MISSION STATEMENT  
 The Division of Music seeks to educate the prospective 
professional and practitioner in the areas of music industry, 
music education, church music, and classic music training for a 
life of leadership and service. 
 
 The Division of Music provides opportunity for the 
Trevecca Nazarene University community to broaden their 
appreciation and understanding of music.  The division 
provides the general education student with instructional 
courses in music performance and music appreciation through 
which the aesthetic, intellectual, and creative needs in the area 
of music can be effectively satisfied. 
 
STATEMENT OF PURPOSE 
 The Division of Music offers bachelor of science 
degrees within the broad context of a liberal arts curriculum 
seeking to prepare musically educated individuals for various 
areas of performance, teaching, church music, and music 
business, developing both skills and a philosophy relevant to 
these areas.   
 
Following is a brief description of each music degree. 
 
B.S. Music Education - This program is designed for the 
student who wishes to enter the teaching profession in the 
American public school system and/or pursue graduate studies 
in music education. 
 
B.S. Church Music - This program is designed for students 
whose primary interest is in the field of church music ministry. 
  
B.S. Music (Liberal Arts) - This program is designed for 
students who desire to enter full-time private teaching, graduate 
study, or to pursue music in other areas. 
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B.S. Music Business - This program is designed for students 
who desire to enter the field of music business, studio work, 
production, etc. 
 
Music Business Minor – This program is designed for students 
who possess a serious interest in music business but wish to 
pursue another major. 
 
Music Minor - This program is designed for students who 
possess a serious interest in music but wish to pursue another 
major.   
 
 A minimum grade of C- is required of all courses 
counting towards the major. 
 
 All records for majors and minors are housed in the 
music office.  Students may access their files by requesting 
them from the  divisional secretary.  All files must be kept in 
the music office when being used by the student. 
 
 The division seeks to provide musical activities for all 
students and faculty at the University, as well as interested 
citizens of the community.  Concerts and recitals are presented 
through which those in attendance may be aesthetically 
enriched and gain a greater breadth and understanding of 
music.  A recital schedule is printed each semester and is 
available on line at  www.trevecca.edu/musicdivision/calendar . 
 
 The division functions as a service area for the 
university community, providing music for varied occasions, 
such as convocations, chapel services, commencement, etc. 
 
 The courses offered are only one aspect of a student's 
education.  Students and faculty are urged to engage in an 
exchange of ideas and viewpoints. 
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 In 1993 the division received a Lectureship in 
Hymnody endowment from Mr. and Mrs. Don Newell to 
sponsor an annual series of programs to call attention to the 
presentation of great hymns of Christianity. 
 
 Social events are planned periodically for the division 
as a whole and/or in the various performing groups. 
 
 The Division of Music Handbook, revised annually, is 
intended to serve as a guide to both students and music faculty 
and to promote healthy communication. 
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 AWARDS 
 
 Each year an award is given to an outstanding music 
major.  Entitled Musician of the Year, it is presented in the 
annual university Awards Chapel to the person who, in the 
opinion of both his peers and the faculty, has displayed 
outstanding musical ability and contribution to the division's 
music program, has shown personal growth and development 
through participation in instrumental and/or choral activities, 
and has displayed qualities of citizenship and service to the 
division.  The award is voted on by all majors and faculty in the 
spring semester each year.  Previous recipients are: 
 
  Brenda Miller  1978-1979 
  Jeff Herndon  1979-1980 
  Jeff Herndon  1980-1981 
  Tamela Tarter  1981-1982 
  R. Todd Webb  1982-1983 
  Marc Hodge  1983-1984 
  David McCullough  1984-1985 
  David McCullough  1985-1986 
  Tim Pitzer  1986-1987 
  Murphy Gill  1987-1988 
  Bob House  1988-1989 
  Terry Borders  1989-1990 
  Craig Adams  1990-1991 
  Timothy White 1991-1992 
  Michelle Anderson  1992-1993 
  Steven Sellars  1993-1994 
  Steven Sellars  1994-1995 
  Lonny Bumgardner 1995-1996 
  Marla Thompson 1996-1997 
  Amy Snider  1997-1998 
  Natalie Corwin 1998-1999 
  Ryan Durham  1999-2000 
  Erin Thomas  2000-2001 
  Michael Longenecker 2001-2002 
  Steven Sorrell  2002-2003 
  Heath Attig  2003-2004 
  Timbre Cierpke 2004-2005 
  Kendall Turnbough 2005-2006 
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 Individual awards are also given by the following 
performing groups. 

Covenant Choir Member of the Year 
Jazz Ensemble Member of the Year 

Madrigalian of the Year 
Treble Tone of the Year 

Wind Ensemble Member of the Year 
 
These are displayed on plaques on the second floor of the 
Wakefield Fine Arts Building. 
 

 
 

SCHOLARSHIPS 
 
 Scholarships are awarded each year based on need, 
scholastic excellence in music, and performing ability. 
Application for scholarship consideration can be picked up 
from the music office from the beginning of spring semester 
through February.  The deadline for scholarship applications to 
be received in the music office is March 1 prior to the fall of 
the year of entry.  
 
Requirements for scholarships: 
 

1. Recipient is to take private lessons in his/her 
performance area each semester until requirement 
fulfilled in chosen major. 

2. Recipient is to perform each semester in an appropriate 
choral (Choral Union) or instrumental (Wind Ensemble) 
music division ensemble regardless of degree 
requirements. 

3. Recipient must be currently pursuing a major in music. 
4. Recipient must maintain a 3.0 GPA in music and an 

overall 2.5 GPA. 
5. Recipient must perform in at least one recital during each 

semester when studying in private lessons as required by 
his/her major. 

6. Pass Recital Attendance each semester. 
6 



The Cole Family Foundation Scholarship – The Cole Family 
Foundation was founded by Dean and Debbie Cole of 
Warrenville, S.C., to advance the work of God and the church.  
Realizing the need for trained worship leaders in the church, 
the Coles have established this scholarship to provide 
assistance to students planning a career as Minister of Music in 
the Church of the Nazarene.  The scholarship will provide four 
grants of $5,000 each, annually.  The Chairman of the Division 
of Music will select recipients for the awards. 
 
The David Lunn Miller Scholarship Endowment –  
Members of the family of Dr. David Lunn Miller, former 
professor, funded this scholarship which will provide assistance 
for students who are taking private organ lessons. 
 
James S. Foglesong Scholarship -Music Business – 
Scholarship assistance is available for Music Business majors. 
 
Jonathan Gaertner Scholarship Endowment – Rev. Robert 
Gaertner established this scholarship to honor his son Jonathan. 
 Students, preferably piano majors, are eligible for this award 
with preference given to those who plan to use their education 
in the Christian community. 
 
Mary Dell and Hobert Hendrix Memorial Scholarship – 
Bill and Dona Harris have established this scholarship in 
memory of Mary Dell (Harris) Hendrix and Rev. Hobert 
Hendrix.  Students pursuing a degree in ministry, preaching or 
music, may qualify for this award. 
 
Speer Family Scholarship – This scholarship, established to 
honor the music ministry of the members of the Singing Speer 
Family, will provide scholarship assistance to students 
majoring in music with a preference for vocal performance. 
 
Templeton-Powell Music Scholarship – Charles W. Powell 
and Jerry B. Powell have established this scholarship in honor 
of their granddaughters, Melissa and Jennifer Templeton-
Powell.  Students preparing for a degree in music may qualify 
for this scholarship. 
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 GOALS FOR MAJORS 
 
  I.    To provide opportunity for all students to broaden their     
        understanding of music by: 
        A.   Developing a functional knowledge of the language    
                and grammar of music. 
        

B. Developing the ability to hear, identify and relate, 
aesthetically, the elements of music – rhythm, melody, 
harmony, and structure. 

 
        C.   Developing an understanding of the methods by which 
               music is composed. 
        
 D.   Developing an acquaintance with a wide selection  of 

 music literature, its composers, and historical            
environment in which they were composed. 

 
 E. Developing within the student the ability to                    

 discriminate in music. 
 
 II.    To function as a service area for the university community 
by providing regular recital series, special concerts for varied 
occasions, convocations, chapels, commencement, etc. 
 
 III.  To prepare musically educated individuals for various 
areas of performance, teaching, church music, and entrance into 
the music business industry, developing both skills and 
philosophy relevant to these areas. 
 
 IV.  To provide adequate background for graduate study in 
music. 
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 EVALUATION OF MAJORS 
 
   I.  Entry Level 

A. Keyboard Placement  (placement in appropriate class 
piano or private piano) Theory Exam (placement in 
MUS1000-Fundamentals or  MUS 2010-Theory I)  
Aural Theory Exam  

 B.   Vocal Placement for voice students. 
       C.   Provisional acceptance as major 
       D.   Video taping of all student performances 
 
  II.  Midpoint Check 
       A.  Take Keyboard Proficiency Exam until/unless passed* 
       B.  Practicums in education (Music Education) 
       C.  Practicums in church music (Church Music) 
       D.  Practicums in music business (Music Business) 

F. Faculty decision to promote student to full major 
  status based on results of the item below. 

  1.   Fourth Semester Jury and general understanding 
                   of music (GPA).  (Student may be directed to 
       another major at that time.) 
 
 III.  Exit Level 
       A.  Senior Recital (Mus., ChMus., MusEd., MusBus.) or 
  Senior Project (MusBus. only) 

 
    B.  Student Teaching (Music Education) 
 
      C.  Internship (Church Music,  Music Business) 
 
      D.  Exit interview 
   
      E.  Graduate follow-up 
 
*Not required for Music Business majors 
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 APPLIED STUDY FOR MAJORS 
 
 Students should have had pre-college experience in 
their major applied field.  Instruction is required each semester 
until the 8 semester hour minimum requirement is satisfied and 
a Senior Recital is given. 
 
 For Music Business majors, applied instruction is 
required until the 4 semester hours minimum requirement is 
satisfied.  Music Business majors may petition the Division of 
Music (through the chairperson) to do a Senior Recital in lieu 
of a Senior Project. In which case, the Music Business student 
would follow the traditional track of 8 semester hours applied 
(5 of which must be upper division, 2 in the semester of the 
Senior Recital) minimum requirement plus be registered for 
Senior Recital. 
 
 Each student desiring to study an applied instrument 
(voice, keyboard, instrumental) must audition for placement. 
To register for applied study the student must have written 
approval of the instructor involved. 
 
   I.  Credit:  Registering for 1 hour of credit entitles the student 
to a weekly half-hour lesson.  A minimum of 8 hours of applied 
credits are required for all majors, except Music Business, at 
least 4 of which must be Upper Division (4000 level) taken 
consecutively over 4 semesters with 2 hours credit in semester 
of Senior Recital.  Music (Liberal Arts) majors are required to 
take a total of 9 credit hours of applied, including 5 hours of 
Upper Division.  Students may not double-up Upper Division 
credit (4000 level) to meet the 5-hour Upper Division 
requirement except during the semester which the student is 
enrolled for Senior Recital.  Four consecutive semesters are still 
required, even if a student elects to double Upper Division 
credit.  Four (4) hours of credit are required for minors, and this 
must be taken in one applied area. 
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 One semester of Vocal Fundamentals  (MUS1620) 
       may count toward minor requirements.   
 
 Only  Class Piano IV (MUS 2620) may count    
  toward minor requirements for keyboard students. 
 
 One semester of Beginning Class Guitar (MUS 1640)  
  may count toward minor requirements for guitar  
  students. 
 
  II.  Lessons:  Majors and minors are scheduled for applied 
lessons before others are scheduled.  Lesson time is arranged 
with the assigned instructor.  Students are expected to be 
present and on time for all scheduled lessons.  If the student 
misses a lesson because of an unavoidable emergency, such as 
illness, and notifies the instructor prior to the lesson, the lesson 
will be made up.  If the instructor  misses a lesson, it will be 
made up.  Otherwise, a missed lesson will not be made up (i.e., 
student had to go out of   town, didn't have sufficient practice 
hours, etc.). 
 
 III.  Practice:  Each student is expected to spend a minimum of 
3 hours per week in practice for lower division and 4 hours for 
upper division for each hour of credit carried in each applied 
area (this is for both studio and class applied).  Practice hours 
do not include music ensemble participation or ensembles 
outside the university. 
 
Students should reserve a practice room during registration. 
This is done through the divisional secretary.  These rooms are 
provided for the use of students registered for class or studio 
instruction.  Students should not leave valuables, books, papers 
and music in the practice rooms unattended.   
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These rules apply to use of practice rooms: 
 
     A.   Keep the door closed while practicing. 
 
     B.   Do not leave valuables in room unattended. 
 
     C.   Dispose of all trash properly. 
 
     D.   Do not store your personal music in the room. 
 
     E.   Notify the secretary if equipment needs attention  
        (light bulbs needing replacement, broken windows,        

       piano malfunction, etc.). 
 
     F.   Do not write with pen, pencil or any kind of marker  
       on any surface in the room. 
 

G. Grand piano in the auditorium is reserved for keyboard 
 seniors,  but may be used with permission from the 
 keyboard applied  instructor by all levels of study. 

 
     H. Harpsichord in auditorium is used with permission of       
           applied instructor. 
   

H. Close windows and turn off lights when finished  
 practicing. 

 
Organ   Use of the organ is granted by the division chair.  Keys 
are available through the music office. 
 
Lockers are available on the second floor for personal material 
storage.  Students are to use locks provided by the music 
division.  A refundable deposit fee is required. 
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JURIES 
     Juries are held each semester.  Each major is required to 
take a jury at the end of each semester studied through the 
Senior Recital Jury.  Music Business majors and Music Minors 
are also required to take a jury at the end of each semester 
studied.   
The final applied grade is computed thus: 
  50% - composite jury grade 
  50% - applied teacher's grade 
 
    A jury is required for each applied area studied that semester. 
 Instrumental faculty hear orchestral instrument and guitar 
juries, vocal faculty hear vocal juries, and keyboard faculty hear 
keyboard juries. 
 
     Students who do not take a semester jury (illness excluded) 
will receive a "0" (zero) grade for the jury.  If an emergency 
arises whereby a student cannot take his jury at the specified 
time, written permission to take the jury at another time must 
be obtained through the divisional chairperson. 
 
     Juries are held prior to exam time. Sign-up schedules are 
placed in Wakefield foyer 1 to 2 weeks before final exams 
begin. 
 
     The divisional jury form  must be obtained from the music 
office and filled out prior to the jury.  There should be 
sufficient copies for each professor who hears the jury to have 
one.  Copies are the responsibility of the student. 
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Jury Requirements 
 
1. By classification 
 

       a.  Majors -  Must take jury every semester on their         
            principal instrument. 
       b.  Minors - Must take jury four semesters. 
       c.  Non majors  - Students take juries at the option of the 
 instructor. 
 
  2.  Semester Jury Requirements 
 
       a.  Vocal:  At least 4 memorized pieces, technique 
            studies. 
 
       b. Piano:  Seven to ten minutes of memorized music,  
 Requirements may include technique and sight-reading. 
 
       c.  Organ:  Seven to ten minutes of memorized music 

  (at the discretion of the instructor). 
 
       d. Orchestral Instruments:  At least 2 pieces, (memoriza-

tion optional), sight-reading, and scales. 
 1st Semester-All major scales and their arpeggios. 
 2nd Semester-All minor scales and their arpeggios. 
 3rd Semester-Harmonic and Melodic minor scales. 
 
3. Fourth Semester Jury Requirements 

This 15-20 minute jury is especially crucial, for at this 
time a student normally passes into Upper Division (4000 
level) applied credit.  A student must have passed 4 
semesters of Lower Division applied with a grade of C- or 
above, and must have his applied instructor’s written 
approval to schedule a fourth semester jury. Forms for 
approval are available in the music office. 

 
     Music Business majors who elect to present a Senior Recital 
follow the regular Applied Study and Jury track of all other 
majors. 

14 



Music Minors must take a Fourth Semester Jury if a Senior 
Recital is planned.  They must complete 5 credit hours of 
Upper Division study, 2 credit hours in the semester of the 
recital are required to be eligible to present a Senior Recital. 
 

     The student must furnish three copies of each selection for 
the professors hearing the jury.   
 

Vocal:  3 memorized pieces, one in English and the others in  2 
of the following languages:  Italian, German, Latin, or French.  
At least one song must be of the operatic/oratorio style (aria). 
The selections should be from different stylistic periods.  
 

Keyboard:  2 or 3 memorized pieces from different stylistic 
periods. 
 

Orchestral:  1) A demonstration of mastery of all preceding 
tested scales  2) Two or more pieces representing different 
stylistic periods  3) One of these pieces should be a concerto (or 
concerto-caliber piece) with one movement (minimum of 3 
minutes) being performed by memory and one other piece-not 
memorized  (8-12 minutes) 
 

Percussion:  Must demonstrate ability on one keyboard mallet 
instrument plus one other instrument. 
 

Faculty will come to a consensus on approving or not 
approving advancement into upper division study.  Additional 
study may be recommended before another jury may be taken. 
Fourth Semester Juries may be taken twice. 
 
    Students not passing into Upper Division after two Fourth 
Semester Juries should consider a change of degree program 
within the division.  A student may petition the division 
through the chairperson to take a Fourth Semester Jury a third 
time. 
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A student may make written application to take the Fourth 
Semester Jury prior to the completion of the 4th semester of 
study.  Permission will be granted only upon the written 
recommendation of his applied instructor. 
 
     Upon satisfactory completion of this jury, the student is 
given Upper Division standing and approved for the 
completion of a major in music.  The student will receive 
written notification of the jury decision. 
 
4.  Junior & Senior Recital Jury Requirements 

A Student Submission Form must be completed and signed 
by private instructor and submitted to the divisional 
chairperson to schedule a Junior or Senior Recital.  You 
must have registered for Junior Recital (MUS 3700) or 
Senior Recital (MUS 3750 – non-Music Major) or Senior 
Recital (MUS 4600  - Music Major).   A jury must be done 
at least one month prior to the proposed Junior or Senior 
Recital date.  This jury must be passed before the student 
may give a Junior or Senior Recital. 
The student must  furnish three copies of all his/her music 
for the professors hearing the jury. The student should take 
care to list the titles, composers, movements, opus #, etc. on 
the  Junior/Senior Recital Jury Form in the order in which it 
will be performed at the recital.  This jury form becomes 
the basis for the printed recital program.  More detailed 
information about Junior and Senior Recitals may be found 
in this handbook under Recitals, Section 2 – Junior and 
Senior Recital. 

 
Keyboard Proficiency must be passed before 

Senior Recital is scheduled. 
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 RECITALS 
 
1.  Student Recital:  The division sponsors student recitals 
regularly to give the student experience in performing and to 
give other students opportunity to hear their peers, expose them 
to additional repertoire and develope their critical faculties.  
Students will perform in these recitals at the discretion of their 
instructor.  Students with scholarships must perform on a 
Student Recital once each semester when studying in private 
lessons as required by his/her major. See Recital Attendance 
Guidelines in the Division Forms at the back of this 
Handbook. 
 

2.  Senior Recital:   In the senior year all Music Majors (except 
Music Business) must present a formal public recital.  This 
may be a recital with an assisting performer, or a half recital 
shared with another senior.  The program should be a 
minimum of 35-45 minutes of  music. 
 

    ‘Outside performers’ (not music faculty or majors) 
assisting in a Senior Recital need to audition before the total 
music faculty prior to final consideration.  They may audition 
in person or by tape. 
 

    A Senior Recital should be done tastefully and 
professionally; Senior Recital recordings are often used to 
apply for graduate level study in music.  In the interest of 
professionalism, no public dedications or words of 
appreciation, etc. are acceptable during a Senior Recital, either 
spoken or printed in the recital program. 
 

Setting the Date 
    A Student Submission form must be completed and 
returned to the music office for approval by the division chair 
and placement on the division calendar.   Keyboard Proficiency 
must be completed before Senior Recital is scheduled.  The 
student must be enrolled in 2 credit hours applied study and 
MUS 4600 (Senior Recital) in the semester of the recital. 
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Senior Jury 
    A Senior Jury is to be held one month before the recital date 
before the majoristy music faculty.  (See page 17 – Junior & 
Senior Recital Jury Requirements) 
 
Music and Program 
    The program music is to be decided in consultation with and 
approval by the applied instructor and forwarded to the division 
chair for approval two weeks prior to the Senior Jury.  
Representative music from several historical eras should form 
the basis of a senior recital program.  Senior Recitals are 
performed on campus. A program in written form must be 
presented at recital.  Final program information for the Senior 
Recital should be given to the division secretary no later than 
two weeks before the proposed recital date. 
 
Memorization 
 All music for Senior Recitals must be memorized with the 
following exceptions: 
     a. Vocalists may use music on arias from oratorios and  

cantatas when performing these with a vocal or 
instrumental ensemble. 

     b. Organists may play up to 1/2 of the recital with  
 music. 
     c. Music may be used on any vocal or instrumental 

chamber ensemble selection. 
     d. Music may be used by instrumentalists other than 

pianists.  Students are encouraged to memorize at least 
one movement of a concerto. 

 
Piano Tuning 
    The auditorium grand will be maintained and tuned on a 
regular schedule.  The piano will be tuned the day of the recital 
if needed. 
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 Receptions 
     If a reception is desired, the student may reserve McKay 
Parlor through the University Facilities Coordinator at ex. 
1544.  The reception is the responsibility and expense of the 
student. 
 
Recording 
     The Division of Music will present each senior with a 
recording of his/her recital.  The recitalist is responsible for 
making proper arrangements with the recording studio manager 
for such recording or for extra copies of the tapes. 
 
Decorations 
     Any plan for stage decorations, if used, must be submitted to 
the chairperson at least two weeks in advance of the recital 
date.  A written proposal for decorations should be submitted to 
the division chair two weeks preceding the recital for approval. 
 
Senior Recital Wall 
     After the completion of the recital, the senior signs the 
Senior Recital Wall in the music office, thereby taking his/her 
place beside all former recitalists.  Music Business majors 
completing a Senior Project will also sign the wall. 
 

Senior Recitalists for 2005-2006 
Stephen Bearden 

Josh Boice 
Kendall Turnbough 

Senior Projects for 2005-2006 
Brett Blackburn 

Heather Donegan 
Kris Donegan 
Laura Glass 

Amanda Hooks 
Ryan Jackson 
Doug Johnson 
Sara Jansonius 
Winter Liscano 

Christy Montoya 
Michael Plante 
Carrie Ulmet 
Rob Walls 

Samantha Yangmi 
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3.  Junior Recital:  A major may present a Junior Recital with 
the approval of his/her applied instructor. Requirements for 
the Junior Recital are the same as for the Senior Recital (p. 18). 
 A Junior Recital Jury must be successfully completed one 
month prior to the proposed recital date before final permission 
for the recital is granted.  Student must be registered for Junior 
Recital  (MUS 3700) . 
 
     Junior Recitalists are still required to complete a regular 
semester divisional jury. 
 
4.  Assisting:  Any student may assist in a recital with the 
approval of his/her applied instructor.  Memorization 
requirements are the same as for the Senior Recital. 
 
    Assisting recitalists will are required to complete a regular 
semester jury. 
 
 
Senior Project/Showcase 
 
     Objectives and arrangements for a project are to be cleared 
by the Director of Music Business and Division of Music chair. 
Students must be under the supervision of a member of the 
music faculty or studio manager. 
 
     It is recommended that the project should be in the area of 
internship. 
 
     Decorations for either of the above should be in keeping 
with all music recitals (see page 20). 
 
 
 
 
 

 
20 



CONCERTO/ARIA COMPETITION 
 
Requirements for participation are as follows: 
 
1. Student  must  be a  registered  student during the term of  
      auditioning. 
 
2. Student must have written permission of  applied  instructor 

given on the audition form. 
 
3.   Student must currently be studying in the applied area in  
      which he/she is auditioning. 
 
4.   Student must prepare 6-10 minutes of music for audition. 
 
5. Aria and Concerto Auditions will be held mid-February. 

Memorization is not required for the Concerto 
Competition.  Memorization is required for the Aria 
Competition. 

 
6.  Each winner will perform their selection with the Trevecca   
     Symphony Orchestra as part  of  the  TSO regular concert     
     series. 
 
A panel of musicians will select the winners in each event. 
 

Each 1st place winner will receive a $500.00 award, 
2nd place a $300 award and 3rd place a $200 award. 

Only 1st place performs with the orchestra. 
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 2006 GRADUATES 
 
 

Church Music 
Joshua Boice 

Kendall Turnbough 
 

Music 
Stephen Bearden 

Kim McLean 
 

Music Business 
Brett Blackburn 

Heather Donegan 
Kris Donegan 
Andy Forsythe 

Laura Glass 
Amanda Hooks 
Craig Huggins 
Ryan Jackson 
Sara Jansonius 
Winter Liscano 

Christy Montoya 
Michael Plante 
Robert Walls 
Kim Wright 

Samantha Yangmi 
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DIVISION REGULATIONS AND POLICIES 
 

1.  Advisors:   Entering students will be assigned an advisor 
who will assist in planning his/her program of study throughout 
their college career.  Please contact your advisor regarding 
semester schedules and adding or dropping classes. 
 

2.  Change of Instructor:   If a student desires a change in 
applied instructor, he must make written request (form is 
available in the music office) to the divisional chairperson. 
 

3.  Recital Attendance - Course MUS 1200 (0 credit hours) 
Recital Attendance is required of all music majors, and the 
graduating music student must have successful completion 
totaling 6 semesters.  To receive a satisfactory grade, twelve 
music division-sponsored recitals, concerts and music majors 
meetings must be attended during the semester.  Graded S/U 
 
4.  Recital Attendance Slip:   This is secured from an usher at 
the event door.  The Recital Attendance Slip must be turned in 
personally to a faculty member or the event attendant at the end 
of the recital.   
 
5.  Recital Attire:   Students should dress in a manner that is 
appropriate for the performance.  Consult your applied 
instructor for suggestions.  No hats are to be worn. 
 
6.  Keyboard Proficiency:   Students will register and receive 
credit after passing the Proficiency Exam or successfully 
completing Class Piano I, II, III and IV with an average of B- or 
higher.  Keyboard Proficiency is not required for students 
majoring in music business.  A student may not be approved 
for student teaching or Senior Recital until he/she has 
completed the proficiency requirements.  Contact Dr. Paul 
Christianson to schedule an exam time or for clarification of 
requirements.  Sections of the exam are pass/fail and all 
sections must be successfully passed before credit. 
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FACILITIES 
 
1.  Macintosh Music Computer Laboratory:     Located in 
room 108 of the Wakefield Fine Arts building, the Music Lab 
is equipped with 17 Macintosh computer stations with World 
Wide Web hookup, 15 with midi keyboards.  The lab includes 
8 track recording capabilities to DAT/to CD.  A sampling of 
programs include: Microsoft Word; Finale; Garage Band; 
Practica Musica; Photo Shop; PowerPoint; iMovie and iDVD.  
Used by permission or from registration in music classes where 
required.  Lab time is available during the day and evenings 
according to the schedule posted outside the door during the 
school year.. 
 
2.  Trevecca Recording Studios:    Located on the ground 
floor of the Wakefield Fine Arts building, the recording studios 
houses two recording facilities equipped with both analogue 
and digital recording capabilities allowing music business 
majors to gain hands on experience through the use of an array 
of industry standard microphones and signal processing 
equipment.. Rates and times for studio use can be scheduled 
through the studio manager at ext. 1538. 
 
3.  Keyboard Laboratory:    Located in room 108 in 
conjunction with the Music Lab.  The Keyboard Piano Lab 
consists of 15 midi keyboards and 15 monitor consoles.  This 
facility is open to students taking class piano. 
 
4.  Music Library:    Ensemble libraries are housed in the 
Music Library, room 204, on the second floor.  A complete 
library catalog listing is available in the music office. For  
explanation of the music library check-out and return 
procedures see the secretary in the music office. 
 
5.  Wenger Practice Rooms:      Four isolating practice rooms 
are located on the second floor of Wakefield, room 206, one 
equipped with variable acoustics for the primary use of seniors 
preparing for senior recital. 
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ENSEMBLES 
 
     Students who audition for ensembles must re-audition each 
year.  Students, admitted to a performing group, are expected to 
participate in all performances, attend all rehearsals, both 
regular and special, and give full cooperation and support to the 
organization for the entire year.  All exceptions must be 
prearranged with the director.  The director of each 
organization determines the audition requirements for that 
group. 
 
     Opportunity for foreign travel is available through divisional 
ensembles.  Ambassadors has toured Italy, 1983; France, 
Switzerland, Austria and Germany, 1985; British Isles 
(England, Scotland, and Wales), 1988; and England, Scotland, 
Wales, the Netherlands, and France, 1993, where they 
participated in the 10,000 male voice World Choir Event in 
Cardiff, Wales.  Concert Choir has toured  Germany, 
Switzerland, Austria, France, and England in 1974 and England 
and Scotland in 1993. Madrigalians toured the British Isles, 
France, and Germany in 1997, Italy, Austria, Germany, 
Switzerland and France in 1999, and Italy, Austria Germany, 
France, and Great Britain in 2002. 
 
* CHORAL UNION     Choral Union is required of all vocal 
and keyboard majors and minors still required to take private 
instruction. This organization is open to students without 
audition with the consent of the director.  It is also open to non-
students (faculty, staff, and members of the Nashville 
community). 
 
Scores used for Choral Union are to be purchased from the 
Division of Music.  They must be purchased no later than the 
second week of the semester in the music office. 
 
Choral Union performs at the end of each semester. 
Representative works done in the past have included Elijah, 
Messiah, King David, Requiem (Brahms, Faure' and Mozart),  
 
Easter Oratorio (Bach), Creation (Haydn), Carmina Burana 
(Orff), Chichester Psalms (Bernstein) and Gloria (Poulenc, 
Vivaldi, and Rutter). 
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Choral Union carries one hour of credit and meets on Tuesday 
and Thursday. 
 
COVENANT CHOIR    Covenant Choir is a select 
organization open to all students by audition.  The choir sings a 
variety of music and performs in area churches, presents a 
Christmas concert, and tours of the U.S. and foreign countries.  
Week-end tours of the educational zone is part of the 
performance schedule of this choir and is required of all 
members. 
 
A capella Choir was founded in 1948 and Ms. Hardy, Lois 
Keys, and Ramon Unruh served as directors until 1967. In that 
year the name was changed to Choraliers by director Delmar 
Aebischer, who directed from 1967 until 1968. Frederick A. 
Mund served as director from 1968-70.  In 1970, the name was 
changed to Concert Choir. In 2000, the choir changed its name 
to Covenant Choir to be more reflective of a ministry group.  
Dr. Lawrence Patterson directed from 1970-74; James L. 
Jarrett, 1974-75, 1976-83; Barbara McClain-Bloom, 1975-76; 
Walter Heck, 1984-87; Dr. Brian Q. Kilian, 1987-95; Dr. David 
L. Miller, 1995-99; Dr. Sam Green, 1999-2005.  It is under the 
direction of Dr. Renita Koehn. 

 

Covenant Choir carries one hour of credit and meets on 
Monday, Wednesday, and Friday. 
 
MADRIGALIANS    Madrigalians is a select organization of 
20-22 voices open to all students by audition.  The basic 
repertoire is Medieval and Renaissance era music although a 
capella literature of all periods is also performed. Madrigalians 
was organized in 1984 by Mary Beth Bates George, who 
continued as director until 1992.  Dr. Timothy Cierpke has  
directed  since 1993. 

 

Madrigalians presents a joint concert with the TSO strings each 
fall and a medieval dinner each spring.  They tour the Unites 
States annually in May and internationally every 3-4 years. 
 
Madrigalians carries one hour of credit and meets on Monday, 
Wednesday, and Friday. 
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TREBLE TONES         Treble Tones is a select organization 
of women’s voices. It is open to all women by audition.  The 
group sings a variety of literatures and performs in chapel, area 
churches, on-campus concerts, and for other occasions. A 
spring tour across the educational zone is required of all 
members.   A Girls Chorus was established in 1958 by Barbara 
Lois McClain. In 1959 the current name Treble Tones was 
adopted.  Barbara Lois McClain directed from 1959-69; Mary 
Beth Bates George, 1980-84; Brenda Miller Martin, 1984-86; 
Brian Q. Kilian, 1986-87; Joanne Taylor, 1987-95; Joe Moses, 
1995-2001; Jennie Gorton, 2001-2003; DeLise Hall,  2003-
2005.  It is under the direction of Kim Wonders. 
 

Treble Tones carries one hour of credit and meets on Monday, 
Wednesday and Friday. 
 
MARCHING BAND     Special arrangements with Vanderbilt 
University allow our instrumental students to participate in 
their marching band for credit.  At least one hour is required of 
all instrumental music education majors. 
 
* WIND ENSEMBLE         Wind Ensemble is required of all 
instrumental majors and minors (except orchestral strings), is 
open to all students by audition, and provides opportunity for 
continued development of instrumental performance ability.  A 
balanced repertoire is performed in concerts given throughout 
the year.  A weekend tour during one semester is expected of 
all members.  The Concert Band is the forerunner of this group. 
 It was begun in the 1960's by James Van Hook who conducted 
until 1970.  Patrick McGuffey conducted from 1970-71; Morris 
Stevens, 1972-78; Ron Scheusner, 1979-81; Dr. Steven H. 
Farnsley, 1981-1995; Howard Oliver, 1995-1997 In 1981 the 
present name was adopted by the band.  It is conducted by 
David Diehl. 
 

Wind Ensemble carries one hour of credit and meets on 
Monday, Wednesday, and Friday. 
 
PEP BAND         Pep Band is open to all instrumentalists.  It 
functions during the basketball season, providing music for 
games and pep assemblies.  Requirements and performance 
schedule will be determined by the director of bands.  It carries 
no credit. 
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TNAZ JAZZ ENSEMBLE       TNaz Jazz Ensemble, selected 
by auditions conducted in the fall of each year, is a highly 
versatile group of instrumentalists who perform for various 
occasions.  TNaz Jazz Ensemble is the new name for the 
former Stage Band and lately, Jazz Ensemble.  The group was 
featured at the International Laymen's Retreat in Florida, 1995. 
TNaz Jazz Ensemble is conducted by Professor David Diehl. 
 

TNaz Jazz Ensemble carries one hour of credit and meets on 
Tuesday and Thursday. 
  
UNIVERSITY HANDBELL CHOIR 
University Handbell Choir is open to anyone who is interested, 
but approval by the director is necessary. University Handbell 
Choir  is required for church music majors.  The group 
performs in chapel, with choirs, and in local churches.  
University Handbell Choir is directed by Professor Frederick A. 
Mund until 2000.  It is under the direction of Dr. Sam Green. 
 

University Handbell Choir carries one hour credit and meets 
upon demand. 
 
*TREVECCA SYMPHONY ORCHESTRA 
Trevecca Symphony Orchestra is required of all string majors 
and minors and is open to all students by audition.  Its 
repertoire consists of symphonic orchestral and string 
literature from all periods.  Members of this ensemble may 
also participate in the orchestra accompanying Choral Union 
performances.  Trevecca College Community Orchestra is the 
forerunner of the symphony orchestra.  It was organized in 
1988 by present conductor Dr. Timothy Cierpke.  The name 
was changed in 1995 when Trevecca gained university status. 
 Its recital season is published by the Division of Music each 
fall.   
 

Trevecca Symphony Orchestra carries one hour of credit and 
meets each Thursday evening . 
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TREVECCA MASTER CHORALE  Trevecca Master 
Chorale is a select vocal ensemble intended for post-college 
vocalists and select students by permission or audition, with 
an eye toward providing an artistic outlet in the performance 
of historically significant sacred and secular choral literature.  
In addition to performing fall and spring concerts, TMC joins 
with Choral Union and Trevecca Symphony Orchestra in 
performing major choral works each semester.  TMC, 
originally named Trevecca Civic Chorale, was organized in 
1998 by the present director, Dr. Timothy Cierpke. 
 
Trevecca Master Chorale meets each Tuesday evening and 
carries one hour credit. 
 
CHAMBER ENSEMBLES       These groups meet according 
to the demand.  These include both vocal and instrumental 
groups.  They perform literature of various styles and may 
perform at functions both on and off campus. Membership is 
by audition only.   Each ensemble carries one hour of credit, 
and meets at the times agreed upon by the ensemble members 
and instructor. 
 
*COMMERCIAL GUITAR ENSEMBLE 
Two semesters required for each guitar major.  This group 
explores standard rock literature as well as original 
compositions by students (by approval of the professor).  
Students do the charting, promotion, and production of a 
concert each semester.  Commercial Guitar Ensemble is 
directed by Andrew Winner. 
 
*GUITAR ENSEMBLE 
Two semesters required for each guitar major.  This is an 
acoustic based group that will study an eclectic mix of guitar 
transcriptions and traditional guitar literature.  Guitar 
Ensemble is directed by Andrew Winner. 
 
PERCUSSION ENSEMBLE 
This group performs a diverse mix of percussion ensemble 
pieces and meets each semester.  It is open to all students by 
audition/invitation only.  Percussion Ensemble is directed by 
Scot Corey. 
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BRASS QUINTET 
This group performs a diverse mix of brass quintet literature 
and meets each Spring.  It is open to all students by 
audition/invitation only. 
 
WOODWIND QUINTET 
This group performs a diverse mix of woodwind quintet 
literature and meets each Fall.  It is open to all students by 
audition and invitation only. 
 
* These are the REQUIRED ensembles for meeting music degree 
requirements.  Every major should be enrolled in one of these each 
semester until degree requirements for ensemble are met. 
 
 
 FACULTY 
 
CHAIRPERSONS OF THE DIVISION OF MUSIC 
 
   Ramon Unruh        until 1967 
   Delmar Aebischer     1967-1969 
   Frederick A. Mund     1969-1970 
   Lawrence Patterson    1970-1974 
   Robert Howard       1974-1975 
   Barbara Lois McClain  1975-1981 
   Frederick A. Mund   1981-1995 
   Howard G. Oliver   1995-1998 
   Samuel D. Green   1998 
 
SAMUEL D. GREEN:     Chairman, Division of Music; 
Associate Professor; B.S., Music Education, Trevecca 
Nazarene University; M.M.Ed., Belmont University; Ed. D., 
Tennessee State University. He and his wife, Keli, have three 
daughters.  Became chair in 1998. Ordained deacon in the 
Church of the Nazarene and has served as worship pastor since 
1986.  Teaching responsibilities are Foundations of Church 
Music, The Church Music Minister, University Handbell 
Choir, Foundations of Music Education and Music 
Fundamentals. 
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DR. PAUL CHRISTIANSON:    Professor, applied area 
piano; B.A., Northwest Nazarene College; M.M., University of 
Idaho; D.M.A., University of Georgia.  He and his wife, 
Denise, have three children.  Joined the faculty in 1993.  
Teaching responsibilities are Class Piano, Fine Arts, Art for the 
Music Major and private piano. 
 
DR. TIMOTHY CIERPKE:   Professor, applied area cello; 
B.A., Point Loma Nazarene College; M.M., Samford 
University; D.M.A., Southern Baptist Theological Seminary.  
He has three daughters and one son, two have graduated from 
Trevecca.  Joined the faculty in 1988.  Member of National 
Association of Teachers of Singing, American Federation of 
Musicians, American String Teachers Association and 
Conference of Instrumental Directors.  Teaching response-
bilities are Aural Theory, Orchestration, Elementary and 
Advanced Conducting, String Methods, Trevecca Symphony 
Orchestra, Choral Union, Master Chorale, Madrigalians and 
private strings. 
 
DAVID DIEHL:    Associate professor, applied area trumpet; 
B.S. Music Education, Trevecca Nazarene University; M.S. 
Curriculum and Instruction, Trevecca Nazarene University; 
M.M. in Conducting, Austin Peay State University; public 
school teacher- 7 years. He and his wife, Tina, have two 
children.  Joined the faculty in 1997.  Teaching responsibilities 
are Wind Ensemble, Jazz Band, Pep Band, Music History, 
Instrumental Methods, and Secondary Music Methods.  He is 
coordinator of instrumental applied lessons. 
 
JAMES S. FOGLESONG:    Director, Music Business; B.M., 
Eastman School of Music; former professional singer, record 
producer, President of Nashville divisions of Capitol, MCA 
and ABC Records.  He and his wife, Toni, have four children 
and ten grandchildren.  Joined faculty in 1999. Member of 
National Academy of Recording Arts and Sciences, Music and 
Entertainment Industry Educators Association, Country Music 
Association and Leadership Music. Teaching responsibility is 
Survey of Music Business and Operation of A Record 
Company. 
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RENITA KOEHN:    Associate Professor, applied area voice, 
B.A., Mt. Vernon Nazarene University;  M.M., Morehead State 
University; D.M.A., University of Kentucky.  University 
teaching – 11 years. Performed in Susannah, L’Elisir 
d’Amore and The Magic Flute.  Member of the Nazarene 
international singing and drama group, “Discovery”.  Minister 
of Music – 8 years.  Teaching responsibilities are Covenant 
Choir, Vocal Fundamentals, Opera Workshop and Musical 
Theatre Ensemble.  She is coordinator of vocal applied lessons. 
 
FREDERICK A. MUND:   Professor, applied area voice; 
B.S., Olivet Nazarene University;  M.S.. Butler University. 
Completed residency and course requirements for Ed.D., 
George Peabody College for Teachers.  Additional work done 
at Southern Illinois University.  Elected to the College of 
Fellows (honoris causa) at Wessex Theological College 
(England) 1990.  He and his wife Marilyn have two sons.   
Joined the faculty in 1968.  Member of National Association of 
Teachers of Singing, American Guild of Organists and 
Association for Technology in Music Instruction.  Teaching 
responsibilities are Theory, Technology for Music Majors and 
Finale.  He oversees the Music Computer Lab. 
 
MICHAEL S. PORTER:    Assistant Professor, B.A., 
Trevecca Nazarene University; M.S., Trevecca Nazarene 
University.  Formally Vice President, Brumley Music; 
President, Gaither Music Publishing; Vice President, Benson 
Music Publishing and other positions in the music industry.   
Professional musician and songwriter-12 years. Adjunct 
faculty, Trevecca Nazarene University-5 years.  Joined the 
faculty in 2005.  Teaching responsibilities are Intro to 
Recording Studio, The Working Musician, Music Publishing 
and the music business internships. 
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ADJUNCT PRIVATE INSTRUCTORS 
 
Paul Abrams                                                                        Guitar 
B.A., Fordham University; professional musician, composer, studio player, 
instructor. 
 

Joanie Clark            Piano 
B.S., University of Memphis; professional singer, instructor. 
 
Scot Corey                Percussion 
B.M., University of Illinois; M.A., Tennessee Technological University; 
professional musician, instructor. 
 

Jeff Cox              Bass 
B.M., Belmont University; professional musician, instructor 
 
Brad Diamond            Voice 
B.M., Westminster Choir College; M.M., University of Cincinnati; 
D.M.A., University of Cincinnati; professional singer, instructor. 
 

Erin Horner             Horn 
B.S., Trevecca Nazarene University; M.M., Eastman School of Music; 
professional musician, studio player, instructor 
 

William Huber              Low Brass 
B.S., University of Tennessee; professional musician, copyist, arranger, 
conductor, instructor. 
 
Steve Patrick        Trumpet 
B.M., Indiana University, Bloomington; professional musician, studio 
player, instructor. 
 
Betty Polk                                                                              Flute 
B.M.E., University of Kentucky; Masters Study, Columbia University;  
professional musician, instructor. 
 
Robert Shankle        Clarinet, Oboe & Saxophone 
B.M.E., University of North Carolina, Greensboro; professional musician, 
studio player, instructor. 
 
Patricia Tobius           Violin 
B.M., Louisiana State University; M.M., Texas Tech University; A.A.S.; 
Volunteer State Community College; professional musician, instructor. 
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Julie Weston            Voice 
B.M., M.M., DePaul University; Level II of Somatic Voicework
1 , The 
LoVetre Method, Institute for Contemporary Commercial Music; 
professional singer, instructor. 
 
Andrew Winner                      Guitar 
B.M., Western Kentucky University; M.M., Austin Peay University; 
performer, instructor, composer, arranger, instructor. 

 
 

ADJUNCT FACULTY, MUSIC 
 
Larry Mayfield               Choral Arranging 
B.S.M., Moody Bible Institute; B.M. and M.M., Chicago Musical College, 
Roosevelt University; producer. 
 
James Pitts              Instrument Repair 
B.S. Tennessee State University. 
 
Andrew Winner          Class Guitar, Intermediate Class Guitar 

Commercial Guitar EnsembleGuitar Enesmble 
B.M., Western Kentucky University; M.M., Austin Peay University 
 
Kim Wonders           Treble Tones 
M.S., Trevecca Nazarene University; M.Ed., Tennessee State University. 
 

 
ADJUNCT FACULTY, MUSIC BUSINESS 

 
Sawnie Aldridge            Music Industry Lab 
B.A., Vanderbilt University; entertainment law practice  
 
David Bunker         Marketing in Music Business 
B.A., Olivet Nazarene University; M.A., Olivet Nazarene University; M.A., 
Wheaton College; music business professional. 
 
Deborah Holley    Public Relations 
B.B.A., Belmont University; Holley & Harman Public Relations, co-owner. 
 
Blake Houchin      Intro to Recording Studio/Recording Techniques 
B.S., Trevecca Nazarene University; M.Ed., Trevecca Nazarene University.  
 
Kim McLean             Songwriting 
B.S., Trevecca Nazarene University; entertainer, songwriter, record 
producer. 
 
Gerald Roy          Concert Management 
B.B.A., Eastern Kentucky University, Richmond;   producer, marketing, 
concert promoter, talent booking agent, artist manager. 
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SERVICE PERSONNEL 
 
Trevecca Recording Studios Blake Houchin 
    Manager/Engineer,  
 
 
Division Secretary:   Heather Filson 
 
 
Student Assistants: Music Office             Studio 
   Ensembles  Lab Assistants 
   Accompanists 
 
 Persons interested in applying for a division 
assistantship should contact the music secretary or the division 
chairperson. 
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APPENDIX & FORMS 
Applied Programs of Study 

 
VOICE  
Previous study is recommended but not required as a 
prerequisite for study in voice with the intent to major in same. 
Diction study is strongly recommended concurrently with vocal 
study. 
 
Freshman Level:   An overview study of the voice as an 
instrument may be recommended for the first semester (Vocal 
Fundamentals).  Repertory to consist of Arts songs in English 
and Italian.  Representative composers are:  Beethoven, 
Handel, Haydn, Caccini, Scarlatti, Torelli, Caldara, etc.  
Repertory may also include early English or Italian arias 
(Handel, Monteverdi, Purcell) and 20th Century American or 
British Art song (Duke, Barber, Chanler, Niles, Head, Ireland, 
etc.). 
 
Sophomore Level:   Representative composers such as: 
Schubert, Schumann, Brahms, Franz,  Arias by Mozart, Haydn, 
Donizetti, von Flotow, Gluck, etc.  Technique of Vaccai, 
Sieber, with emphasis on sight reading from various sources as 
needed. Repertory to be a continuation of Italian song study.  
Begin study of German song.  Representative composers such 
as: Schubert, Schumann, Brahms, Franz.  Arias by Mozart, 
Haydn, Donizetti, von Flotow and Gluck.  Prepare for 4th 
semester jury. 
 
Junior Level:   Technical study continued.  Repertory to consist 
of the study of American songs.  Representative composers 
include:  Barber, Carpenter, Crist, Griffies, Charles, Edwards, 
Duke, Sacco and Thompson.  Begin study of French song.  
Representative composers include:  Debussy, Faure, Gluck, 
Fontenailles and Duparc.  Operatic and Oratorio arias by 
Mendelssohn, Mozart and Saint-Saens. Prepare for Senior 
Recital. 
 
Senior Level:   Technical study continued.  Continued 
preparation for Senior Recital program.  Add material as 
needed to balance the program.  Music from all major eras 
should be represented in the program. 
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PIANO 
A student wishing to declare piano as his applied major should 
have studied piano privately for several years with a qualified 
teacher.  He should be able to play literature of the level of 
Bach 2- and 3-part inventions, easier works of Mozart, Haydn 
and Beethoven, Chopin, Mendelssohn, Schumann, etc.  He 
should have some acquaintance with 20th century music of the 
level of Bartok's Mikrokosmos, the easier works of Debussy, 
Kabalevsky, etc.  He should be able to play major and minor 
scales, arpeggios, broken chords. 
 
Freshman Level:   Emphasis placed on acquiring a sound 
technique.  Sample repertoire:  Bach inventions, easier preludes 
and fugues from the Well-Tempered Clavier, French suites, 
Scarlatti sonatas; easier sonatas of Mozart, Haydn, Beethoven; 
works from romantic composers---Chopin preludes, waltzes, 
nocturnes, easier polonaises; Schumann fantasy pieces; easier 
works of Brahms, Schubert; modern works such as Debussy 
preludes, Bartok "Suite Op. 24," Della Joio "Suite for Piano," 
Kabalevsky "Prelude Op. 38," etc.  Possible practical 
experience in accompanying. 
 
Sophomore Level:  Continuation of work from freshman level. 
Continuing study of repertoire (Scarlatti sonatas, Schubert 
Impromptus, Tcherepnine Bagateles, etc.). Preparation for 4th 
semester jury (See Division of Music Handbook.) 
 
Junior Level:   Continuation of work from sophomore level.   
Sample repertoire: Chopin Etudes, Concerto repertoire, 
Beethoven Sonatas from his Middle and Late periods.  The 
student will begin preparation for his senior recital. 
 
Senior Level:   Preparation and presentation of senior recital 
program, consisting of representative works from various 
stylistic periods.  Advanced compositions by representative 
composers; selected concertos.  The senior recital must include 
a major multi-sectional work such as complete sonata, suite, or 
work of comparable length. 
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ORGAN 
A student wishing to declare organ as his applied major should 
have studied piano privately for several years with a qualified 
teacher.  He should be able to play literature of the level of 
Bach 2- and 3-part inventions or partitas, easier works of 
Mozart, Haydn and Beethoven, Chopin, Mendelssohn, 
Schumann, etc.   
 
Freshman Level:   The Organists' Manual, Technical Studies & 
Selected Compositions for the Organ by Roger E. Davis; 
compositions by Bach include Christ lag in Todesbanden 
(Orgelbuchlein), Herr Christ der ein'ge Gottes Sohn, Es ist 
das Heil, Vater unser in Himmelreich, and Prelude and 
Fugue in E Minor (Cathedral) Peters III.  Easy compositions 
by modern American and foreign composers. 
 
Sophomore Level:  The Organists' Manual by Roger Davis. 
Compositions by Bach include Fugue in C Minor (Peters IV) 
and Fantasie and Fugue in C Minor (Peters III). 
Compositions of appropriate difficulty by Frescobaldi, 
Buxtehude, Pachelbel, Muffat, and Walther.  Brahms' Chorale 
Preludes.  Franck's Cantabile.  Bach's Trio Sonata, No. 1 
(Peters 1), Wachet Auf, ruft uns die Stimme (Schubler).  
Meine Seele erhebt den Herren (Schubler). Compositions of 
appropriate difficulty by modern American and foreign 
composers.  *Preparation for 4th semester jury  (p. 15). 
 
*Hymn playing will be taught at this level. 
 
Junior Level:    Compositions by Bach include Prelude and 
Fugue in A Minor (Peters II), Nun Komm; der Heiden 
Heiland (18 Great Chorales). Toccata (Dorian). 
Mendelssohn's Sonata No. 6 in D Minor and Sonata No. 1 in 
F Minor ; Franck's Piece Heroque:  Jongen's Chorale: 
Walcha's Chorale Preludes.   Compositions by American and 
foreign composers.  Preparation for Senior Recital. 
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Senior Level:   Continued preparation for Senior Recital. Study 
of composition by Bach include Trio Sonatas No. 3 and No. 
5; Messiaen's La Nativite and other works; Langlais' Suite 
Medievale and Hymne d'Actions de graces, Te Deum; 
Hindemith's Sonata II; Franck's Chorale in A Minor or E 
Major ; and Sowerby's Coaes Autuam Time, Suite. 
 
GUITAR  
Entrance Requirements:  Subjective - no formalized 
requirements are given.  Natural ability, interest, and 
adaptability are important qualities to be considered for 
entrance. 
 
Freshman Level:   Classic Guitar Technic Vol. I (Shearer) page 
15-50.  Minimum of one each of major and minor scales - 2 
octaves.  Minimum of one etude from Opus 60 by Carcassi.  
Minimum of one etude from 10 Easy Etudes by Brouwer.  Be 
able to play an octave chromatic scale.  Study the use of the 
fingernails in tone production. 
 
Sophomore Level:   Be able to play all major and minor scales, 
two or three octaves.  120 Daily Arpeggios by Giuliani.  Play  
any  twelve  pieces  selected  from 20 Studies, Sor; 25 Etudes 
Op. 60, Carcassi; 25 Etudes, Coste; 4th, 5th and 6th Lessons, 
Sagrera; or the equivalent.  Play a minimum of one 
composition in each of the following categories; Renaissance, 
Baroque, Classical, Romantic, 20th Century popular song 
arrangement.  Play a minimum of twelve memorized  
compositions.  Prepare for 4th semester jury (p. 15). 
 
Junior Level:   Be able to play any six compositions from Solo 
Guitar Playing Book 11 or the equivalent.  Study the lute 
tablature.  Play chamber music with other instruments.  Have a 
concentrated study of sight reading.  Be able to perform a 
minimum of 20 memorized compositions and one composition 
must have three or more movements in it. Prepare for Senior 
Recital. 
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Senior Level:  Continue preparation of Senior Recital.  Be able 
to play two octave scale in sixteenth notes at M.M. 132 (four 
notes per click).  Play them and variations; a Baroque Suite or 
Classical Sonata.  Minimum of one composition by at least five 
of the following:  Ponce, Castelnuovo-Tedesco, Torroba, 
Turina, Rodrigo, Villa-Lobos, Brouwer, or Barrios. 
 
BASS GUITAR  (Fretted and fretless electric) 
Entrance Requirement:  Subjective – no formalized 
requirement are given.  Natural ability, interest, and 
adaptability are important qualities to be considered for 
entrance. 
 
Freshman Level:  Scales for Jazz Improvisation (Haerle) The 
Evolving Bassist) (Reid).  Minimum of one each of major and 
minor scales, major and minor arpeggios, all keys.  Be able to 
play one octave chromatic scale.  Introduction to music 
notation reading, right and left hand technique.  Introduce the 
metronome. 
 
Sophomore Level:   Be able to play all major and minor 
scales and arpeggios, 2 octaves.  Be able to use metronome.  
Be able to play one piece contemporary (Kaye), jazz (Reid), 
classical (Bach), rock (Baily), Latin (Hovgton/Warrington).  
Introduction to fretless bass (if applicable).  Introduction to 
blues scales, melodic, harmonic minor, pentatonic scales. 
 
Junior Level:   Be able to play any piece from Kay, Reid, 
Bach, Baily, and Hougton/Warrington with other instruments 
(combo group).  Have concentrated study of sight reading.  
Study of diatonic modes.  Prepare ten songs from real book, 
10 popular songs.  Two Bach cello suites.  Speek, dexterity, 
and finger independence exercises (Des Pres). 
 
Senior Level:   Continue preparation for Senior Recital.  Be 
proficient at various scales, arpeggios; be able to play with 
metronome at various tempos in ¼, � , 1/16 note triplets, 
broken 3rds.  Be proficient at sight reading, written notes and 
chord changes to all styles studied.  Be proficient with 
metronome, right and left hand techniques.  Be able to have 
every note on fingerboard memorized. 
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ORCHESTRAL INSTRUMENTS  
Previous study is recommended but not required.  Experience 
in high school band is of utmost importance. 
 
Incoming freshman should perform literature of at least level 4 
in the NEW YORK STATE SCHOOL MUSIC ASSOCIA- 
TION MANUAL of graded solos and ensemble music. 
 
Graduates will perform material selected from or equivalent to 
level 6 of the NYSSMA Manual. 
 
Students will study pieces of movements from at least two 
major works for their instrument each semester.  The amount of 
material and the level of difficulty will depend on the students 
ability and will be chosen to challenge the student. Grading of 
private applied students is a highly individual matter.  The 
instructor's evaluation will be 50% of the final grade and will 
depend on the students natural ability, the technical progress 
made, and the amount of literature that the student has 
successfully studied.  The student's jury evaluation also 
compromises 50% of the final grade. Preparation for the 4th 
semester jury (See Department of Music Handbook) and Senior 
Recital will occur at the appropriate times.   
 
Technical and general musicianship include scales/modes, 
articulation (staccato, legato), tone quality, phrasing, range and 
flexibility, correct breathing/breath support, embouchure, 
practice techniques and discipline, selection of instrument, 
mouthpiece and auxiliary equipment, care and maintenance of 
instrument, intonation, fingerings/slide positions (standard and 
alternate), endurance, dynamic range and control, mouthpiece 
pressure, accuracy (pitch and rhythm), transposition/clef 
reading, lip trills/ornament interpretation, muting and special 
effects, performance practice (historical interpretation), sight 
reading, tonal and formal analysis, and improvisational 
techniques. 
 
Material will be drawn from etudes/technical studies; 
solo/chamber music literature; orchestral/band repertoire (study 
of selected excerpts) as listed in the NYSSMA Manual. 
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PERCUSSION 
Previous study is recommended but not required.  Experience 
in high school band is of utmost importance. 
 
Freshman Level:   Mallet instruments:  All major and minor 
scales and chords; melodic studies in all keys, basic orchestral 
excerpts.  Snare drum:  Basic technical studies and expressive 
studies; reading studies.  Tympani:  Basic technical studies and 
tuning exercises.  Solo literature: to be determined by students' 
level of achievement. 
 
Sophomore Level:   Mallets:  Intermediate technical studies, 
solo literature student's level; additional orchestral excerpts. 
Snare drum:  Intermediate reading and technical studies; 
advanced solo material.  Tympani:  Intermediate tuning and 
technical studies; easy orchestral excerpts, basic solo literature. 
 Prepare for 4th semester jury (p. 15). 
 
Junior Level:   Mallets:  Advanced technical studies, advanced 
orchestral excerpts intermediate-advanced solo literature.  
Snare drum:  Advanced reading and technical studies, advanced 
orchestral excerpts, advanced solo literature.  Tympani:  
Advanced orchestral excerpts, advanced solo literature Multiple 
percussion:  Basic studies and literature.  Drum set:  Basic 
rhythmic studies. Prepare for Senior Recital. 
 
Senior Level:  Mallets:  Advanced solo literature, advanced 
orchestral excerpts.  Snare drum:  Advanced solo literature, 
advanced orchestral excerpts. Tympani:  Advanced excerpts 
and solo literature.  Multiple percussion:  Intermediate and 
advanced literature.  Drum set:  Advanced rhythm studies, 
coordination studies and performance practice with records. 
Continue preparation for Senior Recital. 
 
 
 
 

42 


